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. WALK ON: MONK MORPH MUSIC OF THE CHAMBER
. THE HELL HOUNDS OF KRIM 3. PICTURES OF A CITY

DAWN SONG 5. SUITABLE GROUNDS FOR THE BLUES
VROOOM 7. THE CONSTRUKCTION OF LIGHT

. THE COURT OF THE CRIMSON KING
. THE LETTERS 10. SAILOR’S TALE 11. INTERLUDE
. RADICAL ACTION Il 13. LEVEL FIVE

. FAIRY DUST OF THE DRUMSONS
. PEACE 3. CIRKUS 4. INDISCIPLINE 5. EPITAPH
. EASY MONEY 7. DEVIL DOGS OF TESSELLATION ROW

RED 9. MELTDOWN

. LARKS’ TONGUES IN ASPIC PART TWO
. STARLESS

. HEROES

. FRACTURE (live in Copenhagen)

. 21ST CENTURY SCHIZOID MAN

. SCHOENBERG SOFTENED HIS HAT (Milan 5&6, Rome 11&12, Florence 8)
. AHRIMAN'S CEASELESS CORRUPTIONS (Barcelona 24&25, Marseille 27)
. SPENTA'S COUNTER CLAIM (Antwerp 2)




ROBERT FRIPP
Guitar & Keyboards

JAKKO JAKSZYK
Guitar & Voice

TONY LEVIN
Basses & Stick

MEL COLLINS
Saxes & Flute

PAT MASTELOTTO
Drums

JEREMY STACEY
Drums & Keyboards

GAVIN HARRISON
Drums

Crew:

DAVE SALT

Tour & Production Manager
NATASHA DE SAMPAYO
Production Assistant / Wardrobe
JASON BIRNIE

Stage Manager - Drums (Harrison & Stacey)

MARK VREEKEN

FOH Sound Designer - Japan/Europe

CHRIS PORTER

FOH Sound Engineer - Europe/USA
RUSS WILSON

Monitors

JOHN ARMITAGE

Guitars

BIFF BLUMFUMGAGNGE

Brass - Lighting and Humour
MICHELE RUSSOTTO

Bass Guitars & Drums (Mastelotto)
ADRIAN HOLMES

Merchandise

DAVID TAYLOR

Audio Tech

Management:
DAVID SINGLETON at DGM Ltd.
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LIVE IN VIENNA

One of the remarkable things about the current _ & . ‘ldll'lfk‘“ IIL‘J; :
incarnation of King Crimson is the way in which it s i ﬂ A, 'lall 'griflill-‘ 1 Y :

continues to change and develop. Each year, it - . “higl- A
would appear to have reached its zenith, and yet

each new year it flies higher still - an exciting trait . lqgﬂ " : 5 r . ;
which conversely makes it frustratingly difficult to S YNERL T = f H up- R
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The planned 2017 release of Live in Vienna was
delayed in much of the world because we felt that <
the band's seflist had progressed so fast that a s A - W . a
more "up-to-date" snapshot (as captured in Live in | ! 1
Chicago ) would be more appropriate

And yet this recording of the complete show from
the Museumsquartier, Vienna on 1st December
has so much to recommend it. The extended
European tour of 2016 saw the first introduction of
Jeremy Stacey as the keyboard player and third
drummer, replacing Bill Rieflin who was on a year-
long sabbatical. The band had also recently
extended their repertoire to include new pieces
from Lizard and the re-imagined version of
Indiscipline. The ever-expanding set-list also
meant that an interval was intfroduced for the first — -

time to relieve the bladders and minds of both 5 .
performers and audience. The breaks between e g . _— : e » "

the three CDs are therefore entirely natural. - 1 : ; . \

That does not mean that we have entirely avoid- y ey ot A

ed the temptation to play with reality. The show in - -~ . J \

Vienna sadly did not include a performance - i W B e = = = AR s ] p -
of Fracture, which was a notable highlight when- ‘ B e - ; e~ & o Al ST . R melay et i

ever it was played, so it makes a guest appeat- . - ¥ ; . d . s - 4 s i TS CTT R e o
ance here courtesy of the performance in : . - - : ' e B e — P ey pamm A L ¥
Copenhagen. And the inviting space at the end - i L, - il _ . . W b e ) gp—
of the third disc offered a perfect opportunity to 4 ; L — i

revisit the soundscapes which opened every show EUROPEAN TOUR 2016 v & KaBENHAVN 2-3 24/0(;) TORlNO- ] 4 ] 5]_]_]

and which were often woefully overlooked in gen-

eral commentary. These were newly composed 4 ’ h‘r .
every night and changed significantly over the AYLESBURY 04-05/09 ; OSLO 26 27-28/09 P & MONTE CARLO 1 7—]- 811

length of the tour - starting with "simple" diatonic : ) < imn STOCKHOLM 30/09-01/10 MADRID 2l e |

s ars o e e raeng. oAt DIDYO7 T HamBURG 03110 BARCELONA 24-25/11
oot W B S il gl ANTWERPEN 02-03/11 ' MARSEILLE 27/11
e i of Gl LERREA | A O9SS MILANO 05-06/1% | ___ WIEN 30/11-01/12° ©~
nine shows in the second hallf 'of the tour. ZWARBoRéEI;;a] 28é02,1 /OQ & . FIRENZE 08-09/] .I PARIS-@S-OA/] 2 I_“-
DOMHG, 3 Augusi 2017 @ - - ROMA T1-12/11
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Live mixing engineer: Chris Porter

Mixed by Chris Porter, Robert Fripp
and David Singleton

Produced by Robert Fripp and
David Singleton on behalf of King Crimson

Photography by Tony Levin
(except where indicated)

Front Cover photo by Dave Salt
Inside sleeve photo by David Singleton

Front Cover, inside sleeve image and
“Elements” logos by Ben Singleton

Design and layout by Hugh O’Donnell

www.dgmlive.com

PICTURES OF A CITY, DAWN SONG, THE LETTERS, PEACE,
CIRKUS written by Fripp, Sinfield.

THE COURT OF THE CRIMSON KING

written by McDonald, Sinfield.

21ST CENTURY SCHIZOID MAN, EPITAPH

written by Fripp, McDonald, Lake, Giles, Sinfield
SAILOR'S TALE, RED, LARKS' TONGUES IN ASPIC PART TWO,
INTERLUDE, RADICAL ACTION I

written by Fripp

THE HELL HOUNDS OF KRIM, DEVIL DOGS OF
TESSELLATION ROW

written by Harrison, Rieflin, Mastelotto

MELTDOWN, SUITABLE GROUNDS FOR THE BLUES
written by Jakszyk, Fripp

THE CONSTRUKCTION OF LIGHT, LEVEL FIVE

written by Belew, Fripp, Gunn, Mastelotto

EASY MONEY written by Fripp, Wetton, PalmerJames
VROOOM

written by Belew, Fripp, Levin, Gunn, Bruford, Mastelotto
STARLESS

written by Cross, Fripp, Wetton, Bruford, Palmer-James
INDISCIPLINE written by Belew, Fripp, Levin, Bruford
HEROES written by Bowie, Eno

FAIRY DUST OF THE DRUMSONS

written by Harrison, Stacey, Mastelotto

MONK MORPH MUSIC OF THE CHAMBER

written by Fripp, Collins, Levin

SCHOENBERG SOFTENED HIS HAT, AHRIMAN'S CEASELESS
CORRUPTIONS, SPENTA'S COUNTER CLAIM

written by Coliins, Fripp, Levin, Singleton
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The phonographic copyright in these performances is operated by Discipline Global Mobile on behalf of the artists, with whom
it resides, contrary to common practice in the record industry. Discipline accepts no reason for artists to assign the copyright
interests in their work to either record company or management by virtue of a “common practice” which was always ques-
tionable, often improper, and is now indefensible. ® & © 2018 Robert Fripp on behalf of King Crimson.






