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The idea for this retrospective came a couple of years
ago, when | was talking with producer Sid Mclauchlan.
I suddenly realized how many records |'ve released on
Deutsche Grammophon and asked if it would be possi-
ble to see it represented in one place. Compilations
and repackagings are usually assembled by the record
company; in this case, Deutsche Grammophon gave
me carfe blanche. While | was thinking about what to
select for this album, a gap happened to open up in my
schedule during a recital tour, and DG offered fo present
a live recifal in Berlin on that date for fans fo attend. VWe
wound up doing some live recording and experiment-
ing with a vinyl directto-disc recording format that | was
excited fo explore. Hence the new material in this col-
lection.

| feel grateful when I look at, listen to, and think
about the recordings I've made. I've never embarked
upon a recording project that didn’t have personal
meaning; it would be hypocritical to hope that an audi-
ence would enjoy a performance that | myself do not
feel close to. At the same time, I'm surprised at the num-
ber of records I've made. My approach fo being a musi-
cian has been to work every day to align my playing
with my musical ideals, to take small steps within big
ideas, and to do my best for the audience. My
approach to recording has been similar. | focus on the
process: obeying my instincts when the visceral urge to
record particular works srikes, planning with col-
leagues, breaking down my interpretations to build them
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up again, soul-searching, playing, listening, working on
post-production, and continuing to perform the pieces
long after the recording is released. A piece | record is
a piece | love. A recording permanently strengthens my
connection to that composition, composer, and group of
colleagues. Once the sessions end, | feel that the piece
is really, truly part of me, rooted deeply in my musical
DNA. A recording leaves other fraces: it reaches info
people’s homes and daily lives in ways that a live per
formance — for all of its vibrancy and ambiance —
can't. In that way, it heightens the connection between
musician and audience.

Some people see a recording as a definitive state-
ment. | see it as an expression, an experience, the
documentation of a day. There are so many ways fo
interpret a piece. | don't want a recording fo be perfect.
| want it to be true to life, so | try to capture the essence
of the music as | hear if, the meaning that it holds for me.
Simultaneously, | record for everyone who will be listen-
ing. The finished album might be heard by thousands of
people who weren't in the studio that day, who should
and do have entirely different reactions. That's a fall
order! When | feel emotionally invested and vulnerable
as the recording is released, | know that | have given it
my all, and | am proud of the work.

Coming from that perspective, | wasn't sure how fo
narrow down the content for this refrospective, so | gath-
ered all the recordings |'ve released on Deutsche Gram-
mophon and listened from beginning to end. Although |

hadn't expected to have favorite fracks along the way,
that's exactly what happened — in every album. Cer-
fain movements resonated sfrongly with me, summing up
what | love about the pieces and experiences. They
represent what I've aimed for over my career so far: to
constantly improve, fo expand my applied musical
knowledge, to bring quality and integrity, to embrace
the unknown, and to be part of a community of col-
league friends. Those favorite tracks are the ones I've
gathered on this-album. They're in chronological order,
because that's the order in which they were made.
| couldn't include everything, but this collection features
at least one track from every record I've made for
Deutsche Grammophon over the past fifteen years.

It was both fun and overwhelming to revisit this dis-
cography. It fook me two infense days. Hearing that
many hours of my recordings within such a short fime
brought back a flood of memories. It took a few weeks
to find my bearings again, but my conclusions led me fo
recommit to a lot of my core values as a musician. If's
relatively easy to keep doing what you know. lt's hard-
er, scarier, but more worthwhile to keep developing,
striving, and taking risks. | hear that process in my
recordings. I'm so happy fo have had those opportuni-
fies. And I'm excited to forge new ones.

A note about the artwork for this album: for
decades, |'ve been the happy recipient of “fan art,”
original visual art presented fo me by concertgoers and
longtime fans. I really appreciate the time and creativity
they put info their pieces. Because fan art has meant a
lof to me over the years, | wanted to highlight it here.
With Deutsche Grammophon's sponsorship, | held a
contest through my social media feeds for artwork for

this release. The cover and most of the interior images
are the result of that contest. The remaining images were
given to me previously. | feel so lucky to have the fans
that | have. They are a unique, thoughtful, and vivacious
bunch, and they propel me forward. I'm glad to have
this chance to showcase their contributions.

Hilary Hahn
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